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Abstract:
Art of Novel Writing: Mario Vargas Llosa’s Ideas

Jorge Mario Pedro Vargas Llosa is one of the most eminent literary figures of
Latin America from recent past. With eighteen novels to his credit, he has written
extensively on other genres (such as drama and short story) as well as on literary criticism. His
expertise in both fiction and criticism makes his thoughts on the art of novel writing
very important. He has explained modern techniques of a good novel in his book
Cartas a un joven novelista, first published in Spanish language. It was later translated
into English by Natasha Wimmer and into Urdu by Umer Memon. This article focuses
on the techniques and factors involved in novel writing, as described by Llosa. These
include style, the narrator and narrative space, time, levels of reality, shifts and
qualitative leaps, Chinese boxes, the hidden fact, and communicating vessels. His

mature critical ideas on the art of novel give a gist of his personal creative experiences.

Keywords: novel, Mario Vargas Llosa, Umer Memon, fiction writing.
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This time passes quickly when we are enjoying ourselves and when we are immersed in overwhelmingly
intense, absorbing or distracting experiences. On the other hand, it drags and seems infinite—the seconds
like minutes, the minutes like hours—when we are waiting or suffering and our circumstances (loneliness,
a long vigil, catastrophe, a wait for something that may or may not happen) give us a sharp awareness of

the passing of the time, which, precisely because we desire it to speed up, seems to sputter, slow and stop.
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The temporal point of view is the relationship that exists in all novels between the time the narrator

inhabits and the time of what is being narrated.
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Point of view in terms of level of reality is the relationship between the level, or plane of reality on which

the narrator situates himself to narrate the novel and the plane of reality on which the story takes place.
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