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Edward Said’s Critical Methodology

Abstract:

Edward Said (1935-2003) developed a unique critical approach that has
exerted a profound effect on post-colonial criticism and cultural studies across
the globe. In Orientalism, Said unravelled how West made use of East’s
knowledge in establishing colonialism. He also exposed rigorously the political
narrative hidden beneath almost all intellectual and imaginative constructs.
West worked out and then disseminated through print culture in 18" and 19%
centuries. He put resistance against the monopoly of a single statement and
hegemonic structures. Interestingly, Said holds the view that literary critic has
a central importance in unravelling all hegemonic and canonical structures.
Thus, he suggests the critics that they should not rely on or stick to just abstract
ideas, instead they should examine all ideas in the respective social and
historical conditions. Said's critical approach is considered complex and
multidisciplinary because the histories, societies, social conditions and of
course literary texts, the critics have to deal with are complex. This article
argues that Edward Said is the founder of the secular critical approach which
questions all forms of the dominant discourse.

Keywords: Edward Said, Colonial Discourse, Critical Methodology, Orientalism,
Power, Culture, Imperialism, Intellectual Responsibility, Marginalized
Voices, Literature, Postcolonial Studies.
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The critic enables, indeed transacts, the transfer of legitimacy from filiation
to affiliation, literally a midwife, the critic encourages reversence for the
humanities and for the dominant culture served by those humanities. This
keeps relationships within the narrow circle of what is natural, appropriate,
and valid for “us” and thereafter excludes the nonliterary, the no-European,
and above all the political dimension in which all literature, all texts, can be
found.

-le The World, the Text and the Critic{Edward Said].>3s4! 1+

AP
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Criticism in short is always situated, it is skeptical, secular, reletively open to
its own failings, this is by no means to say that it is value-free. Quite the
contrary, for the inevitable trajectory of critical conscicousness is to arrive at
some acute sense of what political, social, and human values are entailed in
the reading, production, and transmission of every text.
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There are instead a small number of perhaps unexpected characterristics of
worldliness that play a role in making sense of textual experience, among
them filiation and affiliation, the body and the senses of sight and hearing,
repetition, and the sheer heterogencity of detail.
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