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Literature and Climate Changes: Global and Local
Perspective.

Abstract:

The representation of climate change in literature has a long history. The
first available text of literature is the Epic of Gilgamesh, which tells the story
of the Great Flood. In mythology and religious texts, the destruction of nature
and calamities is associated with the concept of divine punishment. Climate
disasters are of two types: one is nature-made and the other man-made. Our era
is called the Anthropocene, an era which demonstrates how badly human
actions have brought devastation to the nature. Regrettably, our economic and
social systems are triggering the Earth’s climate system. Critics have described
the literature’s serious response to increasing climate change as insufficient.
The article explores the connection between the modern capitalist mindset and
climate change. In Urdu and Global literature, three narratives have been
discussed to identify natural and human-made climate changes: warming,
cooling, and flooding. The paper calls for a shift in the traditional approach of
criticism by underscoring the complexities of modern trends in climate
literature.

Keywords: Climate change, Weather, Flood, Apocalypse, Cli-fi, Science Fiction,
Capitalism, Anthropocene, Gilgamesh.
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When readers and museumgoers turn to the art and literature of our time, will

they not look, first, and most urgently, for traces and portents of the altered

world of their inheritance? And when they fail to find them, what should

they—what can they—do other than to conclude that ours was a time when

most forms of art and literature were drawn into the modes of concealment

that prevented people from recognizing the realities of their plight? Quite

possibly then, this era, which so congratulates itself on its self-awareness, will
come to be known as the time of the Great Derangement.

r

"

Global Ecologies and the Environmental J»* “Foreword” «[Dipesh Chakrabarty] 8/, !).,; G 2

{Jill Didur]ss45F {Elizabeth Deloughrey]s/ s 57:0F » <Humanities: Post Colonial Approaches
-W_lr"(d"IQ:Z}u;/:Jg:j)[Anthony Carigan]ggﬁ@ﬁ!
Bty

An essential ingredient of the process by which humans makes sense of crisis
in public life — or feel inspired to work towards solutions is stories: narratives
we tell ourselves in order to find our bearings in a new situation ... Our
success in developing a globally concerted response to the climate change, for
instance will depend on the degree to which we can tell stories that we can all
agree on.
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Our economy is at war with many forms of life on earth, including human

life-what the climate needs to avoid Collapse is a Contraction in humanity’s

use of resources; what our economic model demands to avoid collapse is

unfiltered expansion — only one of these sets of rules can be Changed, and it’s
not the laws of nature.
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And the Lord saw that the evil of the human Creature was great on the earth
and that every Scheme of his heart’s devising was only perpetually evil. And
the Lord regretted having made the human on earth and was grieved to the
heart. And the Lord Said, “I will wipe out the human race I created from the

face of the earth, from human to cattle to crawling thing to the fowl of the
heavens, for I regret that I have made them.
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