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Artificial Intelligence and Urdu Language &
Literature: An Analysis of Possibilities and Challenges

Abstract:

Tremors of artificial intelligence (Al) resonate through every facet of
life, reshaping creativity, production, cognition, research, and even critique.
Urdu literature, too, feels the seismic shift, as long-held theories of language
and literary creation buckle under AI’s influence. From the crucible of creation
to the discerning lens of criticism, Al chatbots like ChatGPT and Google
Bard/Gemini design and create text, plot, and character. Yet, these digital
sketches yearn for the brushstrokes of human intervention to attain true artistry.
Al dissects and analyzes existing works with surgical precision, but its grasp of
deeper meaning and delicate nuances still requires the guiding hand of human
insight. Literary criticism can be enriched with AI’s fresh perspectives, but only
on condition that the essential human voice retains its melody. However, ethical
concerns linger in the shadow of AI’s creative, critical, and research potential.
As we embrace Al in Urdu literature, a nuanced approach is paramount. We
must equip it with the right vocabulary, nourish it with the finest Urdu works,
and guide it towards responsible usage. Ultimately, AI’s tools present an
opportunity to amplify creativity, refine analysis, and deepen understanding, all
while remaining vigilant against potential pitfalls. By navigating this complex
terrain with care, we can ensure that Al becomes a catalyst for a richer, more
vibrant future for Urdu literary expression. This research article illuminates
both the possibilities and challenges that Al presents for the future of Urdu
language and literature.

Keywords: artificial intelligence, ChatGPT, Bard, Gemini, Prompt engineering.
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Write me a poem in which an old sailor is telling the young ones, “In the
river where you are now catching fish and thriving, we once spent our
childhood, dreaming of golden futures. Those days do not return.” The
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poem is nostalgic, a tale of hope, despair, and the passage of time. Poem
should be highly creative and full of imagination.
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Where ripples whisper to your oars, beneath sun-kissed willow boughs,
A river flows, once laced with dreams, where childhood sang its vows.
These banks, your haven for fish and laughter, echoed once with youthful
cries,

As we, mere sprites, with sun-kissed skin, chased fireflies beneath the
skies.

This shimmering skein of sapphire, where speckled trout now dart and
gleam,

Was canvas for our grand pronouncements, whispered fantasies supreme.
We’d chart constellations in its stars, etch empires on its sand,

With oceans in our eyes, we swore, by dawn we’d rule the land.

Oh, salty tang of windblown hair, the whispered song of reeds,

Each bend a promise, every eddy, tales of distant deeds.

We dreamt of ships with billowing sails, of storms defied and treasures
won,

Our voices, sails unfurled in hope, beneath a watchful, golden sun.

But tides recede, and dreams drift by, like autumn leaves on winds of fear,
And futures once ablaze with hope, dissolve in mist, a silent tear.

We built our lives on shifting shores, and chased horizons ever near,

Yet time, a rogue wave, crashed and stole, the laughter, and the youthful
cheer.

Now, wrinkled maps beneath your gaze, we watch you spin upon its edge,
With nets outstretched, and laughter clear, your spirits dancing on the
ledge.

Embrace the sun, the whispered wind, the secrets held within its sway,
For life, a fleeting river flows, and futures melt with yesterday.

But though the past its anchor casts, upon this ever-shifting stream,
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Remember, lad, the dreams you hold, are embers, not a dying dream.
So catch the current, chase the moon, let ripples sing your vibrant song,
For youth’s a fire, untamed and wild, in this river, where you belong.
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Write a short story about a newborn baby who, despite continuously
crying since coming into the world, is so tiny that it cannot express its
feelings to anyone. The baby weeps, questioning why it entered a world
that is inherently incomplete and on the verge of destruction, anticipating
numerous challenges ahead. The narrative should incorporate elements of
curiosity, philosophy, and the eventual outcome .

rdddes
Once upon a time, in a quiet corner of the world, a newborn baby arrived
with tears streaming down its tiny face. From the very moment it entered
the world, it seemed as though its cries were ceaseless, echoing in the
small room. The baby was so small that even its cries were barely audible,
and it lay there, unable to express its emotions to the world.
As the days went by, the tiny baby continued to weep. It looked up at the
vast expanse of the world with innocent eyes, questioning the
circumstances that brought it into a place so incomplete and seemingly on
the brink of destruction. The baby, in its newfound existence, pondered
the purpose of its arrival, wondering why it had become a part of a realm
fraught with challenges and uncertainties. In the midst of its tiny cries, the
baby's curiosity grew. It stared at the surrounding faces, hoping to find
solace or perhaps an answer to the questions that lingered in its infant
mind. The world, to the baby, appeared both fascinating and perplexing,
filled with complexities that it was too young to comprehend.
Days turned into nights, and the tiny being continued its philosophical
contemplation. The baby, despite its size, harbored a deep sense of
wonder about the world it had entered. It questioned the very essence of
existence and the purpose behind its presence in a world that seemed both
beautiful and broken. As the baby's cries persisted, a subtle transformation
began to unfold. Those around the tiny being, touched by the innocence
of its tears, embraced it with love and care. The once inconsolable cries
gradually subsided, replaced by the warmth of human connection.
In the end, the tiny baby, who had entered the world with questions and
tears, found solace in the arms of those who cared for it. The challenges
that lay ahead seemed less daunting when faced with the support of those
who had embraced the little one. And so, the story of the tiny baby, born
into a world of uncertainties, unfolded with a message of hope, resilience,
and the transformative power of love.
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Imagine a scene set in the early 20th century, with Allama Igbal, the
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revered poet and philosopher, depicted in a contemplative pose. He is
sitting alone on a traditional Persian carpet in a room that opens to a
balcony, offering a view of a sunset that casts long shadows, symbolizing
the fading hope or the challenging times. Igbal is portrayed wearing
traditional attire, reflecting his cultural identity, with his face marked by
a deep sadness and concern. His eyes, directed towards the horizon,
mirror a profound empathy and sorrow for the suffering of people. The
surrounding environment subtly incorporates elements that suggest the
context of Palestine, such as olive trees in the distance or a book on the
table beside him that hints at the rich history and current turmoil of the
region, without showing any direct oppression or conflict. This scene
aims to evoke a sense of reflection on the broader themes of empathy,
sorrow, and the longing for justice and peace.
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O Asad, even Kohkan
Could not die without an axe;

He was bewildered with the intoxication
of customs and traditions.

S fait 25 )
What is this way to die in love
Farhad struck the axe on the head
When only a deep grieving gasp
To end the life of Asad is enough
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The mountain-cutter Asad could not die without his chisel, He was
intoxicated by the intoxication of customs and restrictions.
b N
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Asad, the mountain climber, could not die without reaching the summit,
Intoxicated by the passion for breaking norms and constraints
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Asad, the climber, met his fate,

On peaks, he couldn't meet death's gate.
Intoxicated by passion bold,

Breaking norms, in stories untold.
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My pleasure will not diminish with a single wilderness; The bubble is the
wave's speed, the imprint, my stride

P efa 3 )
My wanderings in the wilderness
Unperturbed by my weary feet
Advancing steps in the field of love
Shall keep peace with bubbling zeal
[*h D

J/Lff]i,i}'f@l

My zest will not diminish with a life of wandering, The bubble of the
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wave of motion is my footprint .

33 eaiai Y
My zest for roaming will not be curbed
Even by a desert of weariness;
My foot print is bubble
On the wave of my gait
Pl Tolid L& et Sl eorlonin L a FolFT S e elf
In this poem, Mirza Ghalib expresses his love of life and adventure. He
says that he will not lose his zest for life, even if he spends his life
wandering in the desert. He compares his life to a bubble on the surface
of a wave. The bubble is constantly moving and changing, but it is also

beautiful and ephemeral. Ghalib says that his life is like this bubble. It is
always changing and evolving, but it is also full of beauty and excitement.
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ELIZA---A Computer Program For The Study Of Natural “(Joseph Weizenbaum)yt:zs—i2-!
Communications of the J»*< Language Communication Between Man And Machine
119918 Ak ACM,
SR
...“ELIZA 1is a program operating within the MAC time-sharing system
at MIT which makes certain kinds of natural language conversation
between man and computer possible. Input sentences are analyzed on the
basis of decomposition rules which are triggered by key words appearing

in the input text. Responses are generated by reassembly rules associated
with selected decomposition rules”.

The Impact of Artificial Intelligence on the Development of Literary Critic’s "oyl _r
AP r otk ede Journal of Literary StudiesJ» < Abilities
(2 F
“The term artificial intelligence (AI), for the first time, has been

mentioned in 1955 during a conference where lots of scientists decided to
meet to see if machines could be made intelligent by John McCarthy.”

“Worldwide Spending on Artificial Intelligence -«(ICD Spending Guide)i¥ £k 537
-Systems Will Be Nearly $98 Billion in 2023, According to New IDC Spending Guide”
Gren )

https://www.businesswire.com/news/home/20190904005570/en/Worldwide-Spending-on-
Artificial-Intelligence-Systems-Will-Be-Nearly-98-Billion-in-2023-According-to-New-

IDC-Spending-Guide.- FerrnIr Ll st
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:J'(/g»!:.f/g,j)Bird by Bird: Some Instructions on Writing and Life(Anne Lamott);qui _le

_10(:1990

SR

““There was a struggle going on inside me to and some sort of creative or

spiritual or aesthetic way of seeing the world and organizing it in my head.
I read more than other kids; I luxuriated in books. Books were my refuge.

(
<
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I sat in corners with my little nger hooked over my bottom lip, reading, in
a trance, lost in the places and times to which books took me. And there
was a moment during my junior year in high school when I began to
believe that I could do what other writers were doing. I came to believe
that I might be able to put a pencil in my hand and make something
magical happen”.
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1Y) (Margaret Waller)/ubu;f/t.:(f # Revolution in Poetic Language.(Julia Kristeva)Usi_ir
_oq‘m(;mm‘ﬁ/’dﬂg‘gg)f
La révolution du ”u:JJuru:fwg;Jﬂf/wc‘:ﬂm/ﬁw{uﬁ@&@u’.;w,i
sl DESIREDANSLALANGUE (Desire in Language)” s/« “langage poétique
éﬁgfgfju’!WOrd, Dialogue, and Novel“,s”Bounded Text“de;:uﬁ/ﬂljf-ujﬂ!
QLindz/ﬁ(uz"La révolution du langage poétique",«C@;!u’/jJy;f-ujézgf?wyf
< I L "Préliminaires Théoriques" %6713/ Revolution in Poetic Language"<_/is
cdl’?'}’/(Intertextuality):—:ﬂlu.’:’Ly;fufufZ/Jl-LLE«C@W/"J/GJ&L}J" u'.fu/!&tadlf?./@
.;g/v‘jjg,»hmfﬂ_/”ziu’,905¢f+Jb{oﬂ’thyuf|wuﬂuvd-%tﬁfu
Unlx g)’/uf S L peF L2 v (Husserl's phenomenology),}j;«w g ezl S
f&ojﬂ'uﬁLnL/ﬁf}f(Freudian concepts)?f&@&fﬂ/’ulLL&@J&Q/’J!:"»/L
b 2B L gl AU S e brnaafT pet ot S s S O e Ao
A!uw:/f‘adﬂ,&!{l:;"(.wiyi;{b/v/)chaﬁé}d‘f{uiJ@:/’(:ﬁu’fg@;}lﬁ}%]l](:ﬁ
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Our philosophies of language, embodiments of the Idea, are nothing more than
the thoughts of archivists, archaeologists, and necrophiliacs. Fascinated by the
remains of a process which is partly discursive, they substitute this fetish for what
actually produced it. Egypt, Babylon, Mycenae: we see their pyramids, their
carved tablets, and fragmented codes in the discourse of our contem—poraries, and
think that by codifying them we can possess them. These static thoughts, products
of a leisurely cogitation removed from historical turmoil, persist in seeking the
truth of language by formalizing utterances that hang in midair, and the truth of
the subject by listening to the narrative of a sleeping body—a body in repose,

withdrawn from its socio-historical imbrication, removed from direct experience:
"To be or not to be , To die, to sleep ... To sleep—perchance to dream...
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The term inter-textuality denotes this transposition of one (or sev—eral) sign
system(s) into another; but since this term has often been understood in the banal
sense of "study of sources," we prefer the term transposition because it specifies
that the passage from one signifying system to another demands a new articulation
of the thetic—of enunciative and denotative positionality. If one grants that every
signifying practice is a field of transpositions of various signifying systems (an
inter-textuality), one then understands that its "place” of enunciation and its
denoted "object" are never sin—gle, complete, and identical to themselves, but
always plural, shattered, capable of being tabulated. In this way polysemy can also
be seen as the result of a semiotic polyvalence—an adher-ence to different sign
systems.
id.fz/"“( Leon S. Roudiez)z}s/-U*I¢sd:r £ Desire in Language: A Semiotic Approach to Literature and Art.—__"®
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Intertextuality (intertextualité). This French word was originally introduced by
Kristeva and met with immediate success; it has since been much used and abused
on both sides of the Atlantic. The concept, however, has been generally
misunderstood. It has nothing to do with matters of influence by one writer upon
another, or with the sources of a literary work; it does, on the other hand, involve
the components of a textual system such as the novel, for instance. It is defined in
La Révolution du langage poétique as the transposition of one or more systems of
signs into another, accompanied by a new articulation of the enunciative and
denotative position. Any signifying practice (q.v.) is a field (in the sense of space
traversed by lines of force) in which various signifying systems undergo such a
transposition.
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In his tale Sarrasine, Balzac, speaking of a castrato disguised as a woman, writes
this sentence: "She was Woman, with her sudden fears, her inexplicable whims,
her instinctive fears, her meaningless bravado, her defiance, and her delicious
delicacy of feeling." Who speaks in this way? Is it the hero of the tale, who would
prefer not to recognize the castrato hidden beneath the "woman"? Is it Balzac the
man, whose personal experience has provided him with a philosophy of Woman?
Is it Balzac the author, professing certain "literary" ideas about femininity? Is it
universal wisdom? Romantic psychology? We can never know, for the good
reason that writing is the destruction of every voice, every origin. Writing is that
neuter, that composite, that obliquity into which our subject flees, the black-and-
white where all identity is lost, beginning with the very identity of the body that
writes. No doubt it has always been so: once a fact is recounted-for intransitive
purposes, and no longer to act directly upon reality, i.e., exclusive of any function
except that exercise of the symbol itself-this gap appears, the voice loses its origin,
the author enters into his own death, writing begins.
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© You

Write a short story about a newborn baby whe, despite continuously crying since
coming into the world, is so tiny that it cannot express its feelings to anyone. The baby
weeps, questioning why it entered a world that is inherently incomplete and on the
verge of destruction, anticipating numerous challenges ahead. The narrative should

incorporate elements of curiosity, philosophy, and the eventual outcome.

) chatGPT
©nce upon a time, in a quiet corner of the world, a newborn baby arrived with tears
streaming down its tiny face. From the very moment it entered the world, it seemed as

though its cries were ceaseless, echoing in the small room. The baby was so small that

even its cries were barely audible, and it lay there, unable to express its emotions to the
world,

lity Theor

o As the days went by, the tiny baby continued to weep. It looked up at the vast expanse
of the world with innocent eyes, questioning the circumstances that brought it into a

place so incomplete and seemingly on the * |, k of destruction. The baby, in its

newfound existence, pondered the purpose of its arrival, wondering why it had become
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4 Translation of Mirza Ghalib's poem “Nah Hoga Ek Bayaban Manabadi Se Zaug Kam Mera™

My zest will not diminish with a life of wandering,
The bubble of the wave of motion is my footprint.

Explanation

In this poem, Mirza Ghalib expresses his love of life and adventure. He says that he will not lose his zest for life, even
if he spends his life wandering in the desert.

He compares his life to a bubble on the surface of a wave. The bubble is constantly moving and changing, butitis
also beautiful and ephemeral. Ghalib says that his life is like this bubble. It is always changing and evolving, but it is
also full of beauty and excitement.
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"Asad, the mountain climber, could not die without reaching the summit,

Intoxicated by the passion for breaking norms and coi

Rhythm and Rhyme:

death’s gate.
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